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PREFACE

One summer when I had less than enough time to practice tuba, I leamed an impor-
tant lesson about tuba playing, While spending most of my time memorizing an opera role,
1 became concemed that my tuba playing was flling behind. Therefore, 1 interrupted my
study of the opera to put some much nceded time into tuba practice. Unfortunardy, or
pethaps fortunarely, the embouchure was quite stiff, and after abou thirty minutes of
frustrating playing, T decided to study the opera by playing my vocal part and everyone else's
on tuba. Something very surprising happened as a result. After only ten minutes of concen-
trating on Puccini’s beautifil melodics, along with the words of those melodies, the tuba
playing took on a great change. Things were relaxed and “singing,” and an impossible
sounding tuba had been transformed into an instrument of music. The lesson learned was
this: One can only "do” so much, often too much, to play the nuba. Many times the beauti-
ful sounds of music in one’s mind can dictate a more reasonable employment of physical
skills. To pur it another way, one should allow the tuba to adapt itself 1o the sounds of
beautiful music instead of trying to adapt music to a kind of tuba playing that might be ill
conceived or out of balance.

The example given hese is not meant to imply that one can abstain from practicing
tuba and expect to achieve an increase in playing ability. For withous 2 doubt, we certainly
do need to practice in order to develop and maintain playing techniques. This is made
casier, however, if we approach playing in an uncomplicared while keeping musical
thoughts foremost.




INTRODUCTION

We want to have a strong opinion about the nature of sound we produce on tuba, and
this “sound” we should never forget to listen for. As Thomas Beversdorf was quick to point
out when I was playing several tubas and bass rombones for him to hear, “People make
sounds, horns don't’” Granted, the better instruments make our job easicr. But great players
pick up less than desirable instruments, not their own, and play beautiful sounds on them.

Our concept of sound should come from listening to beauriful music and great
pesformers. By listening not only to great tuba players, but also to 2 number of other great
instrumentalists and singers, we form our ideas of sound. If we think “ba” along with the
best ideas we have about what a beautiful sound is composed of, then we are on the right
wrack.

At this point, it could be beneficial for the reader o stop and consider one's own
concept regarding the properties of 2 beautiful sound. While different players will provide a
variety of descriptions of beautiful sound, what is important is that one is fistening for certain
things as he plays, with a very strong preconceived opinion of how he wants to sound. And,
if it is to be of any value outside of one’s own private practice room, it must be beauriful to
other listeners, all of whom may individually describe it differendy.

Even though descriptions of sound differ, I will essay some of my own thoughts
conceming sound: Beautiful tuba sound has good pitch and a centered, racher than spread-
ing quality. It is characteristic; informed listeners do not think they are hearing a eupho-
nium or a contrabass rombone. A great range of dynamics is possible and, furthermore, the
sound can blend or prevail when needed. Vibrato is not present where it should not be
present. Beautiful sound is free rather than forced, and it possesses a singing, resonant
quality.

Before we begin playing tuba for the day, we want 1 pause and hear in our minds the
most beautiful tba sound we can imagine. Having done this, we want to produce the same
sound immediately as we begin to pliy our easiest notes on the instrument. We are estab-
lishing our best sound model which we shall recall throughout the day.

On CC tuba, for many players, the casiest notes might be second pardial C or third
partial G. On F Tubs, the easicst note on which to establish the best sound might be second
partial F. At any rate, having now once again produced our most beautiful sound, we want
to take that same sound up and down the entire range of the instrument as we proceed with
playing.

Like the operatic bass who does not become a baritone when he sings high, our tuba
“voice” does not change its essential character as we change registers. Listening to the
wonderful bass voices of Ezio Pinza and Boris Christoff will demonstrate this point for us.

This, then, the production of a beautiful sound, constitutes the essence of tba play-
ing. For certain, we have to be able to do a lot of different things with musical styles,
tochnical skills, and range as demanded by the music we play. We must, however, always
listen for our most beautiful sound as we fulfill these requirements.
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