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Ryan Meeboer

“For the glory of my country” describes the passion and loyalty to one’s nation when a women or man joins
the military. This piece is composed to reflect many feelings and emotions as a soldier goes off to serve
his/her country.

The opening uses strong chords in rhythmic unison to establish the tension created by conflict.  Spend time
practising the time signature shifts from 3/4 to 6/8, as it happens several times throughout the piece.  It is
important that performers are able to stress the change between the triple meter and march feels.

At measure 9, the melodic ostinato, used prominantly in this piece, is introduced.  This ostinato is used to
create the forward momentum.  The main melody is first heard at measure 17 and the counter-melody at 25.
If both are being performed together, these should be evenly balanced, demonstrating both sides of the
engagement.

A light, contrasting section begins at measure 33 by having a legato melody over some staccato
accompaniment (again, more contrast).  Be sure the performers are playing accurate articulations and are not
tempted to modify it to go along with the other.

Measures 65 through 88 are the most important for working on balance and tone control, as many
instruments play sections of the ostinato in call response form, where both parts are important, and the low
voices get the opportunity to perform the main melody.  Although the melody is the most important
component, make sure all parts can be heard.

Finally, in the Coda, really work hard on the sudden dynamic drop, so the modified ostinato, performed by
the clarinets and horns, can be heard one more time.  Have a nice balanced increase in volume for the band to
be able to play the closing chords loud, balanced, and with good tone control.
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