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How	To	Use	The	‘Let’s	Play	Trombone’	Method	
Books	

	
‘Let’s	Play	Trombone’	starts	you	at	the	very	beginning,	explaining	the	
basics	of	music	notation,	specific	techniques	and	concepts	of	how	to	
play	the	trombone.	
	
The	routines	are	preceded	by	text	that	gives	you	instructions	on	how	to	
follow	each	routine.		Therefore,	it	is	important	that	you	carefully	read	
all	the	text	and	implement	the	concepts	and	instructions	in	the	
performance	of	each	facet	of	your	playing.	
	
All	scales	and	arpeggios	are	introduced	throughout	the	lessons.		As	they	
are	the	building	blocks	of	music,	you	should	constantly	work	on	
memorizing	all	the	scales	and	arpeggios	right	from	the	beginning	as	
they	are	introduced.		
	
	‘Let’s	Play	Trombone’	exposes	you	to	all	the	key	signatures	and	time	
signatures.		If	a	key	signature	is	unfamiliar	to	you,	start	these	exercises		
at	a	slower	tempo	and	work	them	up	to	the	suggested	tempo.	
	
Referring	to	range	on	our	instrument,	we	all	want	to	play	higher	and	
also	play	lower.	‘Let’s	Play	Trombone’	is	calculated	to	expand	your	
range	naturally	and	gradually.		Of	course	this	is	directly	related	to	how	
much	time	you	practice	each	day.		When	you	first	start	playing	it	is	
better	to	practice	for	shorter	periods	of	time	several	times	a	day,	rather	
than	play	for	one	long	extended	practice	session.		This	gives	the	muscles	
a	chance	to	rest	and	refresh	themselves.	
	
I’d	like	to	mention	that	there	are	many	good	exercise	manuals	and	
method	books	available	to	augment	every	facet	of	playing	as	well	as		
‘Let’s	Play	Trombone’.		
	
Through	teaching	hundreds	of	students	and	spending	countless	hours	
writing	and	rewriting		‘Let’s	Play	Trombone’,	I’ve	tried	to	be	clear,	
logical	and	as	concise	as	possible.		I	sincerely	hope	you	enjoy	playing		
the	trombone	and	wish	you	‘astonishing	luck’	in	all	your	musical	
endeavours.		



	3	

Let's	Play	Trombone,	Volume	2	
	

The	Tenor	Trombone	
Volume	Two		

Table	of	Contents	-	Lesson	Highlights	
	 	 	 	 	 	 	 	 	 .	 										Page	
Biographical	Summary	 	 	 	 	 	 	 	 1	
	
How	To	Use	The	‘Let’s	Play	Trombone’	Method	Books	 	 	 	 2	
	
Lessons	Twenty	To	Thirty-Eight	Contents	 	 	 	 	 	 3/4/5	
	
Slide	Position	Charts	 	 	 	 	 	 	 	 	 6	
	
Lesson	20		Introduction	to	the	Natural,	Harmonic	and	Melodic	Minor		 	 	

								Scales	and	Arpeggios	 	 	 	 	 	 	 7	
								G	Major	and	E	Natural	Minor	Scales	and	Arpeggios	(2	octaves)	 7	
								E	Harmonic,	and	Melodic	Minor	Scales	and	G	Major	Scale	Study	 8	

	 								Lip	Slurs	And	Syncopation	Exercise	in	A	Major	 	 	 	 9	
	 								C	Major	Scale	Exercise	 	 	 	 	 	 	 10	
	 								Melody	–	Beautiful	Dreamer	 	 	 	 	 	 10	
	 											
Lesson	21		Ab	Major	Scale	In	two	Octaves	 	 	 	 	 	 11	

								F	Minor	Natural,	Harmonic,	and	Melodic	Scales		 	 	 11	 	
	 								Lip	Slurs	and	Chord/Scale	Studies	In	Ab	Major	and	F	Minor	 	 12	
	 								F	Harmonic	and	Melodic	Minor	Scales	 	 	 	 	 13	
	 								Legato	Tonguing	In	The	Lower	Register		 	 	 	 14	
	 								Major	Descending	Arpeggios	With	False	Tones	 	 	 	 14	
	 								Melody	–	I	Love	To	Tell	The	Story	 	 	 	 	 14	
	
Lesson	22		A	Major	and	F#	Natural,	Harmonic,	and	Melodic	Minor	Scales		 	 15	
	 								F#	Harmonic	and	Melodic	Minor	Scale	Studies	 	 	 	 16		
																						Lip	Slurs	and	Syncopation	Study	In	A	Major	 	 	 	 17	

								Exercises	In	A	Major	and	F#	Minor	Melodic	 	 	 	 18	
								Legato	Tonguing	In	A	Major	Exercise	 	 	 	 	 18	
								Melody	–	The	Merry	Widow	Waltz	 	 	 	 	 18	

	 						
Lesson	23	Bb	Major	and	G	Natural,	Harmonic,	and	Melodic	Minor	Scales	 	 19	
	 							Broken	Lip	Slurs,	Chord	and	Scale	Study	In	Bb	Major	 	 	 20	
	 							Exercises	In	Bb	Major	and	G	Minor	Harmonic	 	 	 	 21	
	 							Melody	–	My	Wild	Irish	Rose	 	 	 	 	 	 22	
	 							More	Alternate	Positions	(B,	C,	D,	and	Db)	and	An	Interval	Study	 22	
	 	 	 	
Lesson	24	B	Major	and	G#	Natural,	Harmonic,	and	Melodic	Minor	Scales	 		 23	
	 							Lip	Slurs	and	Introducing	Sixteenth	Notes	 	 	 	 24	
	 							Syncopation	Exercise	In	Ab	Major	 	 	 	 	 25	
	 								Legato	Tonguing	In	The	Higher	And	Lower	Registers	 	 	 25	
	 								Exercise	In	B	Major	With	Sixteenth	Notes	 	 	 	 26	
	 								Melody	–	Whispering	Hope	and	Exercise	With	Sixteenth	Notes	 26	



	4	

Lesson	25	C	Major	and	A	Natural,	Harmonic,	and	Melodic	Minor	Scales	 	 27	
	 							Interval	Study	In	C	Major	and	Lip	Slurs	 	 	 	 	 28	
	 							Dotted	Eighth	And	Sixteenth	notes	and	a	Study	In	C	Major	 	 29	
	 							Melody	–	Believe	Me	If	All	Those	Enduring	Young	Charms	 	 30	
	 							A	Minor	Harmonic	and	Melodic	Scales	Studies	 	 	 	 30	 		
	
Lesson	26	C#	Major	and	A#	Natural,	Harmonic,	and	Melodic	Minor	Scales		 31	
	 							Study	In	C#	Major,	Arpeggio	Study	and	Lip	Slurs	 	 	 32	
	 							The	Diminished	Seventh	Chord	and	Study		 	 	 	 33	
	 							Interval	Study	In	C#	Major	and	The	A#	Minor	Harmonic	Scale	 	 34	
	 										Melody	–	After	You’ve	Gone	 	 	 	 	 	 34	
	
Lesson	27	D	Major	and	B	Natural,	Harmonic,	and	Melodic	Minor	Scales	 	 35	
	 							Lip	Slurs	 	 	 	 	 	 	 	 	 36	
	 							Syncopation	Study	In	D	Major,	Study	In	B	Minor	Melodic	 	 37	
	 							Diminished	Chord	Study	and	Interval	Study	In	D	Major		 	 37	
	 							Alternate	positions	–	Eb,	E,	F,	F#	and	G,	Legato	Tonguing		 	 38	
	 							Melody	–	The	Blue	Bells	Of	Scotland	 	 	 	 	 38	
	
Lesson	28	Eb	Major	and	C	Natural,	Harmonic,	and	Melodic	Minor	Scales	 	 39	
	 							The	Dominant	7	Chord	and	The	Circle	Of		Fourths/Fifths	 	 40	
	 							Major	And	Minor	Keys	Circle	Of	Fourths	Starting	On	C	And	A	 	 41	
	 							Major	Scale	Study	In	Eb,	Triplets	In	Eb,	C	Minor	Harmonic	Study	 42	
	 							Interval	Study	In	Eb	Major	and	Lip	Slurs		 	 	 	 43	
	 							Melody	–	Down	By	The	Old	Mill	Stream	 	 	 	 	 43	
	
Lesson	29	E	Major	and	C#	Natural,	Harmonic,	and	Melodic	Minor	Scales	 	 44	
	 							Lip	Slurs	and	a	Study	In	E	Major		 	 	 	 	 	 45	
	 							Syncopation	Study	In	E	Major,	The	1	–	4	–	5	–	1		Chord	Progression	 46	
	 							Melody	–	I’ll	Take	You	Home	Again	Kathleen	 	 	 	 47	
	 							Dominant	Seven	Chords	Studies	On	B	and	G#	 	 	 	 47	
	
Lesson	30	F	Major	and	D	Natural,	Harmonic,	and	Melodic	Minor	Scales	 	 48	
	 							D	Minor	Harmonic	Study	and	Lip	Slurs	 	 	 	 	 49	 										

							D	Minor	Melodic	Study,	Arpeggio	Study,	False	and	Pedal	Tones		 50	
							Melody	–	Londonderry	Air	and	an	F	Major	Scale	Study	 	 	 51	
	

Lesson	31		F#	Major	Scale	Study,	D#	Harmonic,	and	Melodic	Minor	Scales		 52	
	 								F#	Major	Scale	Study	and	D#	Minor	Harmonic	Scale	Study	 	 53	
	 								Lip	Slurs	and	a	Syncopation	Exercise	in	F#	Major	 	 	 54	
	 								Rapid	Legato	Tonguing	Exercise,	Chromatic	Interval	Study	 	 55	
	 								Melody	–	By	The	Light	Of	The	Silvery	Moon,	Octaves	in	F#	Major	 55	
	
Lesson	32	E	Major	Scale	(Two	Octaves),	Also	In	Thirds,	Perfect	Fourths	Study	 56/57	
	 							Lip	Slurs	(Slur	2	–	Tongue	2)	 	 	 	 	 	 57/58	
	 						C#	Minor	Harmonic	and	Melodic	Scale	Studies	 	 	 	 58			 	
	 							Dominant	Seventh	Arpeggio	Exercise	In	A	Circle	of	Fourths	 	 59	
	 							Note	Placement	Exercise	In	E	Major	and	Octave	Study	In	E	Major	 59	
	 							Melody	–	Adeste	Fideles,	E	Harmonic	Minor	Interval	Study	 	 60																				
	 	



	5	

Lesson	33	F	Major	Scale	and	Arpeggio	–	Also	In	Thirds,	Study	In	Perfect	5ths	 61/62	
	 							Lip	Slurs	 	 	 	 	 	 	 	 	 62/63	
	 							Study	In	Eb	Major	and	D	Harmonic	and	Melodic	Minor	Scales		 	 63	
	 							Syncopation	Study	In	B	Major	and	Diminished	Seventh	Chords		 64	

							Minor	Dominant	Seventh	Exercise	In	A	Cycle	of	Fourths		 	 64	
	 							Melody	–	April	Showers	and	Rhythm	Study	In	F	Major	 	 	 65	
	 	
Lesson	34	Gb	Major	Scale	and	Arpeggio	–	Also	In	Thirds	 	 	 	 66	
	 							Eb	Harmonic	and	Melodic	Minor	Scales	and	Arpeggios	 	 	 66	
	 							Lip	Slurs	and	Six	Rapid	Single	Tonguing	Exercises	 	 	 67/68	
	 							Scales	Exercise	In	F#	Major	 	 	 	 	 	 69	
	 							Major,	Minor,	Augmented,	Diminished	and	Seven	Chords	In	E,	F,	F#	 69	
	 							Melody	–	When	Irish	Eyes	Are	Smiling	 	 	 	 	 70	
	 	
Lesson	35	Introduction	To	Multiple	Tonguing	 	 	 	 	 71	
	 							Double	Tonguing	and	Double	Tonguing	Exercises	 	 	 62/75	
	
Lesson	36	G	Major	Scale	and	Arpeggio	–	Also	In	Fifths	 	 	 	 76	
	 							E	Harmonic	and	Melodic	Minor	Scales	and	Arpeggios	 	 	 76	
	 							Lip	Slurs	and	Rapid	Legato	Tonguing	Exercise	 	 	 	 77	
	 							Double	Tonguing	Study	In	Bb	and	Syncopation	Study	In	G	 	 78	
	 							A	Legato	Study	and	an	Arpeggio	Exercise	 	 	 	 79	
	 							Study	In	E	Minor	Harmonic	and	E	Minor	Melodic	 	 	 80	
	 							Melody		-	I’m	Always	Chasing	Rainbows	 	 	 	 	 80	
	
Lesson	37	Perfect	Fifth	Interval	Study	In	Ab	Major	 	 	 	 	 81	
	 							Ab	Major	Scale	and	Arpeggio	–	Also	In	Sixths	 	 	 	 81	
	 							F	Harmonic	and	Melodic	Minor	Scales	and	Arpeggios	and	Lip	Slurs	 82	
	 							Interval	And	Chord	Study	and	False	Tones	and	Pedal	Tones	 	 83	
	 							Rapid	and	Double	Tonguing	Exercises	and	Octaves/Chord	Study	 84	
	 							Legato	Melody	In	G	and	a	Minor	Chord	Study	 	 	 	 85	
	
Lesson	38	A	Major	Scale	and	Arpeggio	-	Two	Octaves	 	 	 	 86	
	 							F#	Minor	Harmonic	and	Melodic	Minor	Scales	and	Arpeggios	 	 86	
	 							Lip	Slurs	and	Introduction	to	the	Tenor	Clef	 	 	 	 87	
	 							Legato	Studies	In	Bass	and	Tenor	Clefs	 	 	 	 	 88	
	 							Double	Tonguing		Exercise	In	F#	Major	 	 	 	 	 89	
	 							Major,	Minor,	Augmented,	Diminished,	Seven	Chords	In	G,	Ab,	and	A	 89	
	 							Melody	–	Shine	On,	Harvest	Moon	 	 	 	 	 90		 			
	 							Intervals	In	The	A	Major	Scale	and	Diminished	Arpeggios	 	 90	
	 	
Acknowledgements	 	 	 	 	 	 	 	 	 91	



? # c œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
? # ˙ œ œ œ œ œ œ œ œ œ œ œ œ ˙

? # 44 œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
? # ˙ œ œ œ œ œ œ œ œ œ œ œ œ ˙

Lesson 20

1.

2.

The G Major Scale And Arpeggio

Through the previous lessons you have learned all  your major scales and arpeggios in
one octave.   Starting with  this  lesson we are  going to  expand the  major  scales  to  two
octaves between low E and high Ab.  You'll also start learning the minor scales between 
low E and high Ab.  Take the bull by the horns and memorize these scales and arpeggios 

Practice all your scales and chords daily.  A good goal to aim for would be to play all
the  major  and  minor  scales  two  octaves  in  ten  minutes  or  less.   By  spending  8  to10
minutes  daily,  you'll  be  surprised  how  quickly  you  will  reach  this  goal.

The E Natural Minor Scale And Arpeggio

  q = 104

  q = 96

There are three types of minor scales: natural, harmonic, and melodic.  

Minor Scales

What is the difference between a major and minor scale?  The notes on a major scale 
sound bright and cheerful while the notes on a minor scale sound more solemn and sad.   

The natural minor scale is also known as the Aeolian scale. When a major scale and a 
natural minor scale have the same key signature, they are relative keys. A natural minor 
scale has the same notes as its relative major scale, but is built starting from the sixth 

The relative minor to G major is E minor.  Both scales have the same key
signature.  Notice that the E minor scale sounds more solemn and sadder.  

Major Scales And Arpeggios
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as they come up.

note of the relative major scale
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Lesson 28

11.

13.

12.

  q = 104 Interval Study In Eb Major

Lip Slurs
  q = 112

  q = 96
Down By The Old Mill Stream
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Lesson 32

4.

  q = 116 C# Minor Harmonic Scale And Arpeggio

C# Minor Melodic Scale And Arpeggio

5.

  q = 116
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Lesson 36

6.

Double Tonguing Study In Bb

Syncopation Study In G 

7.

Play it as fast as you can, cleanly.  Also play it faster using your single tongue.

  q = 116
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? b .œ# Jœ œ œ œ œ œn Jœb œ Jœ .˙ Œ œ œ .œ Jœ ˙ œb œ œ œ .œ Jœ

? b œ .œ Jœ
œ œ œ œ Jœ .œ œ œ œ œ œ .œ Jœ œ œ .˙ Œ

B b c œ œ .œ Jœ .œ Jœ œ œ œ œ .œ Jœ œ œ .œ Jœ œ œn œ œ

B b .œ# Jœ œ œ œ œ œn Jœb œ Jœ .˙ Œ œ œ .œ Jœ ˙ œb œ œ œ .œ Jœ
B b œ .œ jœ œ œ œ œ Jœ .œ œ œ œ œ œ .œ Jœ œ œ .˙ Œ

Lesson 38

5.
  q = 108

More Tenor Clef

.  q = 88

As trombone players, we must be able to read tenor clef fluently.  In the
next few lessons we'll do some studies to introduce you to the tenor clef.

A Legato Melody In Bass Clef

The Same Legato Melody In Tenor Clef

6.

7.

  q = 88

88
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