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In Praise of 
Zephyrus
for Oboe, Violin, Viola, and Cello

I. “... the Weste wynde arysyth...”
II. Vent galerne
III. “... the Lord turned a marvelous strong West Wynde.” 

In Praise of Zephyrus for Oboe, Violin, Viola, and Cello

Composed in 1981, IN PRAISE OF ZEPHYRUS was written for oboist Philip West. Richard 
Wernick later provided this brief program note: “Zephyrus was the god of the west wind. Philip 
West, of blessed memory, for whom I wrote the piece, was a wind player, an oboist and English horn 
player of distinction, and a very dear friend. The three movements are in no way programmatic, 
but reflect to me at least the mercurial and colorful aspects of Phil’s vivid persona.”

More Music for Oboe
by RichaRd WeRnick

Cassation (Music Tom Jefferson Knew) for Oboe, Horn, and Piano
Thomas Jefferson was an accomplished keyboard player and violinist. He owned an extensive collection 
of music. This suite is based on music that Jefferson either heard or played. At the time of Jefferson’s 
inauguration as President, Philadelphia was the musical as well as the national capital of the United States.  
Each of the four movements of this fascinating suite is based on source music known to Jefferson. In the 
days of Jefferson’s presidency, nearly every fire house and police station had its own concert band.

Duettino for Oboe and Violin
Wernick’s DUETTINO was composed in 1997 as a wedding present for oboist Philip West and violinist 
Carole Cowan. Infused with the composer’s subtle wit, the suite’s three movements are: I. Quis est super?, 
II. Romanza, and Wedding Dance (Da’ase II).

Quintet for Winds
Over the first 50 years of composing a rich catalog of chamber works, Richard Wernick hadn’t become 
interested in writing for wind quintet. That changed in 2004 when the Philadelphia Chamber Music 
Society invited him to hear the Imani Winds with an ear to a commission for them. Fascinated by the 
sonority, musicality, and repertoire of their performance, Wernick quickly embraced a new view of the 
genre. He has written, “...the heterogeneous character could be used to advantage. My music, after all, is 
highly polyphonic, and the use and transference of the various wind colors would only serve to highlight the 
independence of the instrumental lines. There is also the phenomenon of a single held note being passed 
from one instrument to another. The effect with woodwinds can be highly dramatic, while with strings it 
can be extremely subtle, and the difference can make for a singularly useful compositional tool.”

Oracle II for Soprano, Oboe, and Piano 

Woodwind Quintet No. 2

Twists and Turns for Oboe and Piano

Two for Jan for Soprano and English Horn
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