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IT'S YOU

Music and Lyrics by
Rosana Eckert

A Gmaj7 C/G Gmaj7 C/G Gmaj7 C/G
1 y 1 ]
ﬁ:—:ﬂ??—' = — ¢ | —p—
| T | ) | 1 é .[ | 1 I\, 1 - 1 ! é .] | | - |
3¢ v v, E & =T e @ v 3
When | o-pen up myeyes to greet the morn-ing, and the danc-ing dreams that filled the night are
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you. When I'm  strol-ling to the ca-fé on the cor-ner, and the sun is smil-ing on the o-cean
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blue, I am cra-dled by the mem-o-ry of yes-ter-day’s em-brace. It's you, it's
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au-tumn came with a  sud -den rain. When I'm sit-ting by the win-dow in the
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moon - light, and 1 won -der how I'll ev - er make it through, there's a
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spir-it in my heart that wants to  sing lo-mor-row's song. It's  you. I's  you.
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Other restrictive rhythm practice possibilities include:
* Syncopation (no downbeat emphasis)
* Quarter notes (no syncopation)
¢ Hemiola (repeated dotted-quarter notes)

We used the above restrictions on pages 25 and 26. You can read along with those restrictive rhythm
exercises while using the R&B backing tracks.

Step 4: Interpretation “Batting Practice”
Set your metronome to 90 bpm - or 180 if you prefer to divide the beat. It's time for our line-by-line
repetitive goal-word practice. Using the options below or your own, repeat each line a number of times.

Explore the various ways you can bring out the goal words while incorporating the rhythmic concepts we
just practiced.

DANCE with me. There's MAGIC in the night.
DREAM with me BENEATH the starry light.

I sent my WISH to the SKY.

My heart is READY to FLY.

Oh, won't you SWAY with me, a TANGO just for two?
Could it BE I'll FALL in love with you?

And we would be SUCH a SIGHT.

Just DANCE with me TONIGHT.

To get you started, here are two different interpretations of the first 16 bars, using the goal-word
emphasis above.

@ “Dance with Me"” - R&B, line-by-line practice with drums

TRACK 76
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Using the backing track, speak — then sing — through the song in 5/4 time. Feel the 3+2 subdivision as
you sing. Take note of any pitfalls in the lyric where you might need to work out the phrasing.

(D “Dance with Me" - 5/4 time, backing track (soprano key)
TRACK 90

0 “Dance with Me" - 5/4 time, backing track (tenor/baritone key)
TRACK 91

Step 3: Rhythmic Restrictions
Using the backing track in 5/4, speak — then sing — through the following rhythmic restriction exercises.
Remember that we are not necessarily concentrating on goal words or interpretation during these
exercises. We are simply exploring our rhythmic options.

First, let's focus on sustained downbeats. We are aiming to land on the downbeat, sustain for the
majority of the measure, and sing quick pickups into the next bar, Here is an example of the first 16
measures of the song with this rhythmic restriction.

(D? “Dance with Me"” - 5/4 time, sustained downbeats (alto key)
TRACK 92
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Dance with me. There's  mag - ic in the night.
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Great singing can inspire us, surprise us, make us laugh, or make us cry. It can
draw the listener in, creating a shared experience of stories and emotions,
communicating the singer’s unique point of view. Singing with Expression
presents a step-by-step guide to help vocalists of any style or genre find their
voice and connect with their audience.

Singing with Expression has five sections: Timing, Tone, Melodic Alteration,
Style, and Other Factors, each with several chapters detailing various concepts
and exercises. You'll find over 145 downloadable listening tracks with the
author’s demonstrations, as well as backing tracks in three different keys.

Spontaneity exercises are featured in several chapters, aimed at helping
singers sharpen their real-time-reaction reflexes in a performance situation.
Included in the back of the book is a listening list of songs that specifically
demonstrate a groove or approach discussed in the book.
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allowing the purchaser to download or stream the accompanying audio tracks
online. The tracks utilize PLAYBACK+, a multi-functional audio player making
it possible to slow down audio without changing pitch, set loop points, change
keys, and pan left or right — available exclusively from Hal Leonard.

Rosana Eckertis an internationally recognized jazz vocalist, composer, arranger,
and educator. She teaches jazz voice, vocal pedagogy, and songwriting at the
University of North Texas where she has helped build the vocal jazz program
since 1999. She has performed with a long list of jazz luminaries, including
Bobby McFerrin, Kenny Wheeler, George Duke, Christian McBride, Jon
Faddis, New York Voices, and Lyle Mays. Her many published vocal ensemble
arrangements and original songs have been performed worldwide, and she
is in demand as a clinician, festival adjudicator, guest conductor, and vocal
coach, teaching and performing regularly throughout the U.S. and abroad.

Book $9.99 + Audio $10.00 = U.S. $19.99

8

|8

8680

9

68920
HL00234967

9

78149

=HAL*LEONARD" 91781495

095436

¢

“as

ISBN 978-1-4950-9543-6

‘
/o

51999

W



