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This majestic piece depicts a King’s procession through a Medieval town. Grand and triumphant, the king
parades past his subjects waving and greeting them.

This sense of majesty should be maintained throughout. Accents and short notes are contrasted by slurs so
pay close attention to the markings.

At 13, the low voices take over the melody and should play out confidently. The upper voices must match the
length of notes so listen carefully.

21 is the smooth contrast to all those accents. A quieter dynamic combined with slurs allow for the lyrical
melody to be heard. Be sure to not slow down here and lose momentum.

28 has silence on beat 1. Everyone must breathe together to come in confidently (but quietly!) on beat 2.
Then a big crescendo to forte and the original melody is back. This time with a countermelody which is
slurred and smooth. Again, make a difference in this style.
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