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Turnarounds 45

EXERCISE 8.3. TURNAROUND PHRASES

This exercise is an example of phrases written in a turnaround progression with
a specific direction: ascending lines, descending lines, and the use of patterns
extended over the IImi V7 progression.

@ Using track 13, practice the following examples one at a time (each
. demonstrated on its own track).
Dmi7 G7 Emi7 A7
0 —_ —r—T—1 —_ =
2 —d s s = T o —
o P = f =e—¢
FIG. 8.4. Ascending Lines
15
Dmi7 G7 Emi7 A7

0 . ® | . 2 O
) R [ —m fe ]
4 == = e ——i 1
FIG. 8.7. Ascending Line with Leap in Opposite Direction
18
Dmi7 G7 Emi7 A7
0 A1 T T——
et e g e 1
4 3 i *j i i | L ¥y

FIG. 8.8. Descending Line with Leap in Opposite Direction



