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THE FOUNDATION

This chapter lays the foundation on which to build your musical success. Below is an overview of
empowering attitudes, effective practice techniques, and “time savers” that enable you to develop
your musicianship and technique with the greatest possible simplicity in the least amount of time.

First and foremost, develop your musical mind. Music leads technique. Your musical mind is
the true source of the music you make. In a very real sense, it is your instrument. The sound image
created in your musical mind comes to life through vibrations from your embouchure that are set
in motion by your air stream and amplified by the brass tube in your hands.

Develop your musical mind through ear training, solfége, rhythm studies, voiceg®agons, in-depth
score study, reading about music and musicians, and by all possible means.
frequently and listen constantly to recordings of great artists. Choose w;
models.
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Tone shapes: Finally, many tone shapes can be created. Below are diagrams of selected tone
shapes that are generally desirable or undesirable. Of course, ultimately, artistic judgment in
context dictates how to shape tones in a musically satisfying manner.’

A few desirable tone shapes:
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Practice slurring from the upbeat to bar 5 through bar 8. Concentrate on producing a
perfectly even timbre and dynamic level. Once that is achieved, add increasing degrees of
articulation until you reach your stylistic goal.

Concerto No. 1 in E-flat Major

Hom in F

Andante Movement 2 Richard Strauss

O

3 T ' —— T
dim. y 4 — ‘ &

» This section of Strauss’ First Horn Concerto j Wlay with
and even tone quality, accent expressiyely r‘%res ively®
chromatic pitches, and perform in a sust caMibile sty'
no hint of wah-wah. °
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Below are a few introductory flexibility studies. Transpose throughout the range.
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A Insist on producing clean slurs.
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APPENDIX B

TRUMPET SKILL ASSESSMENTS
Compiled by Alan Siebert

Below are trumpet passages that correspond to horn passages used as skill assessments in the following
chapters:

Dynamic Control

Soft control:

Symphony no. 2 — Robert Schumann, Trumpets 1 and 2, mvt. 1, opening 22 bars
Symphony no. 3 — Gustav Mahler, Posthorn solo, mvt. 3, 1 bar before 14 — 3 bars
La Mer — Claude Debussy, Cornet 1, mvt. 3, Dialogue du Vent de la Mer, 5 ba@ 2

Loud control:

Symphony no. 7 — Gustav Mahler, Trumpet 1, mvt. 5, bars 6-13, 38-31 Q
Symphony no. 5 — Dmitri Shostakovich, Trumpets 1-3, mvt. 1, 27 %
Pictures at an Exhibition — Modest Mussorgsky arr. Maurice Rav&§ Truggpet 1, ope-

Legato @
Don Pasquale — Gaetano Donizetti, Trumpet 1 solop% e 3, Nup’
mbdg |

, Ankunf

Romeo and Juliet — Sergei Prokofiev, Trumpgg 1,
Pini di Roma — Ottorino Respighi, Off-stage TK sglo

Articulation Q

Slurred and tongued:

L ]
Suite from Lt. Kije — Sergei Pr rnet, Wer'
L’histoire du soldat — 1gor oyal M-
Suite from Petrouchka ( r Stravin-

Symphony no. 5 - S ev, mvt.
Variations on Ameug rles Ives, ”

Tongued:

Till Eulenspiegel s lustige st
Aida — Giuseppe Verdi, T
Rhapsody on a Theme
Escales — Jacques "
Concerto in G f
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APPENDIX B

TROMBONE SKILL ASSESSMENTS
Compiled by Timothy Anderson

Below are trombone (alto, tenor, and bass) passages that correspond to horn passages used as skill
assessments in the following chapters:

Dynamic Control
Soft control:
Symphony no. 1 — Johannes Brahms, Trombones 1 and 2, mvt. 4, B — fermata after C

Symphony no. 3 — Camille Saint-Saéns, Trombone 1, mvt. 1, Q — 3 after S
Symphony no. 3 — Robert Schumann, Trombones 1 and 2, mvt. 4, opening 23 b

Symphony no. 3 — Robert Schumann, Bass Trombone, mvt. 4, opening 23 Wgrs

Loud control: cj %

Symphony no. 3 — Gustav Mahler, Trombone 1, movement 1
Ein Heldenleben — Richard Strauss, Trombone 2, 3 after 6(@0 6

Symphony no. 1 — Johannes Brahms, Bass Trombone, mvt. 4, bars 47 — 60@

Also sprach Zarathustra — Richard Strauss, TromboWg 1 -1

Fontane di Roma — Ottotrino Respighi, Bass fgom{|fone, W~ 2 after 1/
Ein Heldenleben — Richard Strauss, Trombone & 2 Jfter 65, 1"

, Ride of t+

Die Walkiire — Richard Wagner, Bass Tr
1 before 11 — 6 after 12

Legato %
Requiem — W. A. Mozart, TromBgnSg uba Mirur
Symphony no. 2 — Robert Sc n, Trombonr
Also sprach Zarathustra 4 & trauss, T
Cello Suite no. 5 — ) , Bass Tror

Articulation
Slurred and tongued:
La Forza del Destino —
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