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Écossaise* in G Major
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Lesson Book: pages 10–11

CD 7/8

Franz Schubert (1797–1828) 
D. 529, No. 3

** fz (forzando) means “accented.”

* An écossaise is an English country dance in 
2

4 meter  
    popular in the late 18th and early 19th centuries.

Both hands play 
in treble clef.
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Lesson Book: pages 14–15

Trumpet Fanfare
CD 11/12

Premier Performer Create a clear and bright melody 
by using strong RH fingers.

Cornelius Gurlitt (1820–1901) 
Op. 117, No. 8
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Lesson Book: pages 14–15

Jazzy Trumpets
CD 13/14

Premier Performer
This piece is an adaptation of Trumpet Fanfare using the 
eq    eq     q  rhythm pattern.  For a longer performance, play 
the two pieces without stopping in between.

Cornelius Gurlitt (1820–1901) 
Op. 117, No. 8 

(adapted)
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The Setting Sun
Lesson Book: page 27

CD 23/24

Johann Christian Bach 
(1735–1782)

* The short line (tenuto mark) means to play the note with  
   a slight emphasis and hold for its full rhythmic value.


