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Attention [3:28]

Signal of Execution [:59]

The General {1:00]

The Assembly [:45]

To the Color [:56]

The Recall [:44]

Quick Time [1:01]

Double Quick Time [1:00]

The Charge [:43]

The Reveille [1:02]

Retreat [:33]

Tattoo [1:28]

To Extinguish Lig]
and Taps [2:15]

Assembly of the Buglers [:51]

Assembly of the Guard [1:05)

Orders for Orderly Sergeants [:45)
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S
T er firing [:30]
i\ms e (:38]
iceWy’ Call [:35]
fast Call [:50]
inner Call [:44]
Sick Call [:53]

Fatigue Call [1:00]

Church Call [:49]

Drill Call [1:00]

School Call [:48]
Skirmishers Intro/Fix Bayonet [:54]
Unfix Bayonet [:42)

Quick Time [:51]

Double Quick Time [1:01]
The Run [:33]

Deploy as Skirmishers [:29]
Forward [:34]
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In Retreat [:48]

Halt [:23]

By the right flank [:46]

By the left flank [:38]
Commence firing [:34]
Cease firing [:29]

Change direction to right (:36]
Change direction to left [:33]
Lie down [:31]

Rise up [:31]

Rally by fours [1:06]

Rally by sections [:42]

Rally by platoons [:37]

Rally upon the Reserve [:40]
Rally on the Battalion [:41]
Assemble on the Battalion/
Attention Mifflen Guard/
Epilogue [2:17]
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BUGLE MAKERS
AND MANUFACTURERS.

T——Dese————

Brass bands became very popu-
lar throughout the United States
during the mid-nineteenth century.
Community bands were organized
in many of the small towns to pro-
vide musical services for various
town functions. As the movement
toward these bands gre
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General Calls on the Bugle.

No. 3. The General.—To any Civil War soldier within a large infantry
encampment, this call was very important because when sounded it
meant that a great change was about to occur. Immediately upon hear-
ing this bugle call soldiers were to strike tents, break camp, and be
ready to march. When assembly was sounded they would form by com-
pany, then unite by battalion for the march. Among the soldiers this
call was more commonly known as “Pack Up,” and in many instances
was sounded unexpectedly.

3. The General.
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General Calls on the Bugle.

No. 11. Retreat.—Retreat was sounded late in the day—usually at sun-
set after final dress parade—for the purpose of taking roll, or reading
orders to the troops assembled, after which soldiers were dismissed
from all duties of the day.

11. Retreat.
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ON-FIELD MUSIC AND
REGIMENTAL BANDS.

Revised U. S. Army Regulations 1861-63 and Rifle and Light Infantry
Tactics manuals refer to buglers, drummers, and fifers as “Field Music,” and
should not be confused with the regimental band, simply because each orga-
nization had its own specific duty in the army.

Regimental bands were used primarily for dress parades and marching,
but were also expected to provide music for all ceremonies and concerts in the
camps or garrisons. The regimental bands during the early Civil War years

actually marched troops into battle many times, exposed to sho hell as
they played. The music for these bands was composed and a y the
bandmaster, or principal musician, and consisted of militg ches, trar
scriptions of orchestral overtures and opera literature, a waltzes.

kas, and schottishes played for dancing.

Music for field instruments, however, was limigd mggtly to th-
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