PETITE SUITE
for Brass Septet

Sibelius often spoke of the happy summers he used to spend in the hospitable home
of his Aunt Eveliina in the little southern coastal town of Loviisa. There he could enjoy
the congenial company of friends and relatives, with whom small ensembles would be for-
med to play music. A major portion of his early chamber works were composed at Loviisa
during his boyhood and student days. It was there too that certain of the last works of Si-
belius’s early period saw the light of day, his Overture and Petite Suite for brass septet,
which are documents shedding interesting light on one of the master’s developmental
stages.

Before the tumn of the century, Loviisa was a popular resort, where summer guests
took care of their health, bathing and hiking. A brass band conducted by one Christian
Haupt gave concerts in the local park. Haupt had played the French hom in the orchestra
founded by Robert Kajanus in Helsinki between the years 1882 and 1888, after which he
had moved over to Loviisa, presumably in response to Sibelius’s urging.

The Overture and the three movements of the Petite Suite were written during the
1889-91 period for various functions held in Loviisa. The Andantino movement was per-
formed at the Tammisaari Music Festival in 1891, where Sibelius was a member of a four-
man jury.

The Overture and Petite Suite were originally composed for a brass septet: a brass
band can play them by simply adding to the number of players performing each part.
Before the tumn of the century, Finnish brass bands often appeared reinforced to formi-
dable size: for instance, in a concert held in October 1891 at the headquarters of the Hel-
sinki Fire Brigade, the brass band comprised of army musicians was no less than 250
strong. Represented in the band were, inter alia, 46 bass tubas, 30 E-flat comets, 30 first
and 20 second comets as well as alto and tenor horns, euphones and percussion instru-
ments!

Holger Fransman



PETITE SUITE

for Brass Septet
JEAN SIBELIUS

Allegro Pf@lUde Arr. by Holger Fransman
n

]
Eb Cornet %: f Y+ L= 7= f
0 f-?; 3 3- 3 l -9 l I P WY
1st Bb CornetM f' R e % ‘f’. e =
L 1 1 v L) v
A ¥3 33 3 | S |
2nd Bb cometw =1, et PE===
* ! LA I ‘

I

3—r

Eb Horn % e — 5%3’
§ 3

Tenor Horn  Zd == = Tl ?———F:f——a—gﬂt‘@
] -
P
Baritoneé i#?“: — = =
Bb Tuba e = ;ﬂ_ﬁi * %
3

el

¢

3

n. | -

O — — pr—pr - T — _ Py P Py
JeEESSSTEs S s== + === HEE=E

o - &l . L} ) r
JiE=== W%S—E‘E—:ﬁﬁﬂﬂ =

' v ¥ 14 -l
i} i 3

i
:

»
e
Hie

v
e

T

iy b R
| Ly - | .y - .-'
3 v - .% 5§; .4§ ;;_ &= 2]
PN MOV MR .
q 1 1 | 1 } § I = '}-;I é q. i é,. E

9 3, A 3 2 2
5 ¥ s lrlr-. é'.é '|. {?ﬁ? I @q’ 4 E
T ' ' ' 3173

il
ﬁﬁ
|
:
I
il

R y—w >

© 1988 Fazer Musiikki Oy, Helsinki

F. M. 07852-7



