The Studies

After Schlossberg consists of trumpet drifls
znd exercises acquired during formal trum-
oet studies (1958-68) with James Stamp
-‘Los Angeles), William Vacchiano, Nathan
Prager (New York City), and Harry Glantz
‘Peekskill, New York}, as wall as through
occasional personal encounters with other
‘ormer Schlossberg students in various ven-
~es during the succeeding years.

The aforementioned four player/teachers
were among Max Schlossberg's most ac-
complished students, with Massrs. Glantz,
Prager, and Vacchiano having become col-
eagues of Schlossberg in the New York
Philharmonic following their studies with
nim,

Schlossberg materials per se were not a
vart of these player/teacher’s regular teach-
ng regimens; however, they would occa-
sionally assign or create Schlossberg-types
of exercises andfor refer to Schlossberg
concepts when addressing student’s tech-
nical prablems, usually offering them with
oerfunctory comments like “Schlossberg
would have you do this type of drill to deal
with that problem,” with such comments
occasionally being accompanied by curso-
y playing demonstrations or a few music
notes hastily scribbled on music manuscript
oaper (or a blank space on any other piece
of paper in the immediate vicinity).

In 1989, acting with the active support and
encouragement of James Stamp and Wil-
liam Vacchiano, | compiled a collection of
oreviously unpublished or derivative study
materials from the Schlossberg School that
were in my possession, This compilation in-
cluded materials presented during lessons,
coaching sessions, or discussions with the
above-mentioned player/teachers (or other
Schlossbergians), and that collection repre-
sents the scle source for the materials in
After Schlossberg. (see p. 41)
Schiossberg's teaching methods were pro-
foundly different from those modern day in-
stitutional regimes where rigidly standard-
ized training regimens prevail. In contrast,
Schlossberg wrote virtually hundreds
drills and exercises for his individual
dents, with many of those studies
senting madified versions of
ies {Schlossberg's personal
varsions) of his basic exerci
ther for or by his pupils ateagi
that predated readily avail
machines. By all accounts, such editing
by Schlossberg was minor in nature: For
example, a student experiencing difficult
executing staccato articulation in pie
sime might have been instructed 1
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Les études

After Schlossberg (Aprés Schlossberg)
est une compilation d'exercices et de drills
recugillis durant mes années d'études
(1958-68) avec James Stamp (Los Angeles),
William Vacchiano, Nathan Prager (New York
City), et Harry Glantz (Peekskill, New York),
puis, plus tard, a I'occasion de rencontres
personnelles avec d'autres anciens éléves
de Schlossberg.

Les quatre noms mentionnés ci-dessus fi-
gurent parmi les plus accomplis des éléves
de Max Schlossberg. De plus, Messieurs
Glantz, Prager et Vacchiano devinrent, aprés
leurs études, collegues de pupitre de leur
maitre au New York Philharmonic.

En soi, le matériau de Schlossberg n'était
pas forcément au menu de ces réputés
trompettistesfenseignants, néanmoins il
leur arrivait de reprendre ou de créer des
exercices defou «a Iz Schlossbergn faisant
éventuellement référence aux concepts de
Schiossberg pour aider les étudiants 3 sur
monter leurs problémes techniques, ajou-
tant souvent un commentaire sommaire du
type: «Schlossberg vous aurait fait travailler
ce genre de drill pour éliminer ce défaut ou
cette faiblesser. Ce genre de commentaire
était généralement doublé d'une bréve dé-
monstration 2 |'instrument ou de quelques

Die Etiden

After Schlossberg (Nach Schlossberg) ist
aine Kompilation von Ubungen und Drills,
gesammelt und aufgezeichnet wihrend
meines Trompetenstudiums (1958-68) mit
James Stamp {Los Angeles), William Vacchi-
ano, Nathan Prager (New York City) und Har-
ry Glantz (Peekskill, New York), und spéter
anlasslich personlicher Begegnungen mit
anderen ehemaligen Schlossberg-Schiilern.
Die oben genannten vier Namen gehd-
ren zu den vollendetsten Schiilerm Max
Schlossbergs: die Herren Glantz, Prager
und Vacchiano wurden nach ibrem Studium
Schlossbergs Pult-Kollegen beim New York
Philharmonic.

Schlossbergs Stoff per se war nicht un-
bedingt im Menl dieser angesehenen
Trompeter/Pidagogen, allerdings konnte
as vorkommen, dass sie auf Schiossberg-
Ubungen und -Konzepte zuriickgriffen, sie
neu erfanden, oder schlossbergartig wei-
terentwickelten, um Schilern bei Proble-
men zu helfen. Dies wurde gewdhnlich vor
isghen Kommentaren bagleitet «
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Soecial Performance Note: The tuning of Recommandation: La hauteur de la note Empfehlung: die Tonhdhe der , Lippengebo-

=~ lip bend notes should match the same  acourbéen avec les lévres doit précisément  genen” Note muss genau mit jener Gber-

2 i¢hes with normal fingerings that follow. correspondre @ la note obtenue avec le  einstimmen, die im darzuffolgenden Takt

.e. Gb measure 1 - F# measure 2) doigté normal de la mesure suivante (par  mit normalem Fingergriff gespielt wird (Bei-
exemple: Sol bémol mesure 1-Fa# ms. 2)  spiel: Ges, Takt 1 - Fis Takt 2}.

1 Schlossberg School
¢ =60 . Source: James Stamp
a lip bend gliss. 0 2 0 s 2 2 1 2
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5 - (Richard Wagner "Tristan" Prelude Paraphrase)

Schlossberg School
Source: William Vacchiano
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Single and Multiple Tonguing Articulation Models

Partial list
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19 - Low Register Tonguing Drill

"When you go into the basement, you «Lorsqu'on descend a la cave, on allume ,Wenn man inden Kelier geht, schaltet man
turn on the light" Schlossberg quote from la lumiéren citation de Schlossberg par das Licht ein” Schlossberg-Zitat Uberbracht
William Vacchiano. William Vacchiano. von William Vacchiano.

. Schlossberg School
Notation: Thomas Stevens
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Schlossberg School
Source: William Vacchiano
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