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Long Tone Studies

In addition to its traditional uses to warm-up,(or warm down!), this exercise can be used to develop endurance, to develop resonance control
within a concentrated range, and to train the ear to hear the melodic progression in basic harmonic cadences.

*Match the volume, the color, and the shape of all of the tones.

*Insist on a smooth connection between each of the tones by making the exercise a mere extension of the natural breathing process.
*Transpose in all keys, modes, and registers.
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Interval Flexibility Study

Practice this study in the following ways: Randall E. Faust
*Sing with scale-step syllables or numbers.
*Practice on the mouthpiece.

*Use a tuner to evaluate your pitch, use a decibel meter and a metronome to evaluate your response time.
*Observe the metrical organization of the exercise!
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Major Scales In Diatonic Fourths
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An Exercise
fora
Smoothly Accelerating Trill
Alip trill is a lip slur at the interval of
the second. Develop smooth lip slurs on

all of the following intervals of the harmonic series.
Transpose to all keys or "natural horns."
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Valve Trills Randall E. Faust

Maintain smoothness in all registers.
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Classical Measured Upper Neighbor Trills
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Major Scales in Diatonic Sixths
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Practice with a variety of dv
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Lip Slurs/Natural Horn Studies in 5/8

Randall E. Faust
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Lip Slurs/Natural Horn Studies
for Low Register Flexibility

Randall E. Faust
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Accelerating Articulations Randall E. Faust

Start each note with a clear syllable. Sustain each note with a centered pitch
and a ringing tone. Practice with both slurred and tongued articulations in
all keys, modes and registers.
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