» « FROM BEHIND THE UNREASONING MASK'" ROGER REYNOLDS

| /5 [ v 20 v 25 0 | ) y 30 ' ' ' 35 [ 40 ' 1 ' 45 | 1 y 50 [ ' 55 | '
-i §| > T T T T T T T T
-_—
0 ] . . i . — LN ! f 1
: , ﬁ.ﬁ__ ] T h: T T 1 F 1 T * )= = F - —m——Tt-
- o s , —r
== —— / | . - W o e
L] T . T T T +— + ._.& T 1=
' ke '
! b —_—
—r P ——
i . I ! L S L (D L i sl . =.
T T n T T > T T T ” T T }
stmigs ! ! . A =i i ' .
L : 1 ! 1 : SVA——> 1 1 1 0 L 1 4
| ) i " ;
' s I L ' /
1 P s ”
l ' HEAVY OUTLINE ! L CLAVES i

' INDICATES SPECIAL

|

| | | ATTENTION To CONTRASTS /O
I
|

NB TAPE LEVEL ALWAYS VERY
STRONG , WITH COMPLEX
METAL SERIES OPPRESSIELY
Loud (1e, 00", 320", 6'Ho" )

>3
S
-

1 IN MALLET HARBNESSES
.

! | '

1 1
1 ' l
: ! | AD LiB: EMPHASIZE f '
TT L ! J speed cHaNGe | 4 '
, AEAP (s £AST As possieLe,) '(08) ‘ . BD sfs FoLLow ’
. il vie

VI8 SEPARATED T8N
It : .nwmﬂw | :

s ! |
+ % ' Gy ——— !

0%, AN
# h ! n = Il \ | 4 ’
W L5 E. T 1 T T , \ T T X
I+ | o : "",, HI-LO, AD LiB
-l-h T2 T ' : ,f PR
| .= 2P g T o
VIBRAPHONE, ! . 2 l
PEDAL HELD, {’/ e <Sf | : :
DowN By | 1 ! 3 | »UBME o
st : : L Y e ; TONSUING
I ! | i s
, RAucous (y) ) PLUNGER  (+ --- = — — —0 ' sf | + .

) VIAY

1%

+ 4t ¢+ +
#"M.LHEU_ f MuTE . PAy : Ioro ro [—o I A4 ,s
] r % Mﬂ&@




QUARTER -DECK." IN MORY PISK BY MERMAN MELVILLE
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Too. FROM BEHING THE UNREASOMING MASK™ ™ 15 FeamED AND
TERRACED BY & SERIES OF UNIGQUE TRANSIENT EVENTS
THAT ARE ARRAYED INTO A SoNIC GRID. THEY COMPRISE
THE. MASK FROM BEHIND WHICH THE LIVE PERFORMERS MAKE
THEIR STATEMENT, THE TAPED $00NDS ACT AS COUES, BEGIN-
NING, BNDING, REDEFINING LIVE EVENTS, THE TAPC SHoOLD BE
REFROMICED AT A FORCEFUL LEVEL , BUT ONE THAT THE WVE
PLAYERS CAN CHALLENGE AND OCCASIONALLY BRQUAL. A
CONSTANT (NTERPLAY OF CHANGING ATTITUDES (s INHERENT
IN THE SCORE: BETWEEN THE PLAYERS AND THE TAPE, BETWEEN
THE 3 PLAYERS, AND BETWEEN DIFFERENT ASPECTS OF THE
ACTIONS SIMUL TANESUSLY PERFORMED BY ONE PERFORMER (E.r../ THE
PERFORMER 15 S6METIMES ASKED TO MAINTAIN Two PATTERNED
SERIES OF ACCELERATIONS AND RITARBS SIMULTANESUSLY , YET
INDEPENDENTLY),
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