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MUSIC EXAMPLES

e CHAPTER ONE

CHROMATICISM - Written Examples (usually in “C” for ease of understanding)
Consult the Chord Charts in Part Two for the sequence of keys for all exercises

For all 1) swing/legato
metronome and
i = ractice 2~ 59 ;
Chromatic Scale MAJOR p 2) latin/detached
1A Use withCD 1, Tr 1 - Ist 8 bars Circled bers are chord tones 1 3579

Difterent chord tones
and arrangement of
the 4 and 5 note phrases.

DOMINANT and arrangement of
Use withCD' 1, Tr 3 - 15t 8 bars the 4 and 5 note phrases,
1C A notes Cireled numbers are chord tones 13 557 9
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MUSIC EXAMPLES: TREBLE CLEF EXERCISES

CHAPTER SEVEN

DIGITAL EXERCISES: Cycles, Turnarounds and Sequences

For. Vol 1/1r.9 - donunant cvcle - 4 bars each - 2 X - swing - use CD I1, Tr. | Bell tone signals
TA the repeat.
Cy X PA VA V4
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Improvise on the repeat of the exercise. =~
For: Vol 84/tr 14 - dominant cycle - 2 bars each - 4 X - Latin - use CD 11, Tr 2. Bell tone signals
7B the repeat,
— ' /
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(speed dnll)

(improvise)

use CD I, Tr 3

For Vol 16/tr 2 - diatonic tumarounds with resolution - half-cadence in 8th bar
ascending to new key - 172 steps - swing - use CD 11, Tr 4,
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Tune Essays

Tune 9—Sweet Georgia Brown

This [A B A C] tune starts on the “six” chord, F7, commonly notated as V17, and is
very cyclical (or cycle-like) for the section and for the first ending, . The
second |A|changes direction into the second ending, however, so the 8t bar (the 24th
bar of the tune) is changed on the repeat, unlike our other [A B A C] tunes in which the
sections were exactly alike. Sometimes in [A B A C] tunes the last bar of [A] is
different on the repeat, because the first chord of each ending is different. This is not
the norm, however. Similar to (Green Dolphin Street, Sweet (Georgia Brown 1s straight-
forward and direct until the 2nd ending, 3 m (frequency of the
chords) picks up. It is easy to get tanglec at you are doing and
(hopefully) have worked out some choic

nt option to alter

7 1o AbA—and altered-
perfect 4ths. As stated
ng a dominant is to
(1-2-3-5-6 of the

# Altered Pentatonic.

When the 4-bar dominant chords are
every 4th bar, since you are playing the
dominant structures sound great when
in the exercise text, a quick way to find
think “up a 1/2 step” and play an altere
Donan located there)  For example,

n scale

F# Altered Pentatonic = F§ G
1 solve” (or “conne

ought in case p e developec
playi res, F§ A h to Bb7.

In 50 ys, this tune 1 - than a gig cursion
into and out of F Minor 1 nding.

d (melodic line) over these changes,
e 1t 1n all keys?). There is the same ed
ere 1s in comparing Ornithology by Charlie Pa
andard, and by comparing Groovin ' High by Dizzy Gi
other standard. Of special melodic interest, 1n the case of Dig, 15"

Miles Davis wrot
ould find it and p
Aud \Vl h 1k

1. The use of chromaticism (notes outside the scale of the chord),

2. Lydian notes (the raised 4th of dominant or major scales used in the tune—
sometimes thought of as the “flatted 5th™), and

3. Use of space—there 1s no melody in the resolution (AbA) of the first ending
This composition 15 still another clue to the part of the bebop encyclopedia
available as a result of studying and understanding a specific written melody 1n
a specific harmonic context
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