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STYLES AND GROOVES

A detailed study of each style presented below is beyond the scope of this book. Below
you will find a brief description of the styles and their basic rhythmic patterns.

You will notice that most tunes are written in 2/4 instead of 2/2 or 4/4 (!). Get used to
it and practice counting those tunes “in 2”1 It will be good practice for you, and that is
the way most Brazilian charts are written. Many of the comping patterns for several
music styles are two measures long, leading people to get a “4 feeling”. But if you listen
to the predominating bass and bass drum, you will get the “2 feel” that comes from their
one-measure long patterns. Good examples for this are bossa-nova, samba and frevo.

I. BRAZILIAN

1. Choro

Choro and maxixe are two styles whose origins go back to around 1880.Choro evolved
from European dances — most notably the polkas, schottische, mazurkas and waltzes and
the African lundu. The improvised character of the choro, markgd by the bass lines
played on the guitar in counterpoint to the melody, brought a character to this
authentic Brazilian style. The original instrumentation of flut d cavaquinho (a
small 4-string guitar, tuned D - G - B - D), was later join pandeiro. The guitar
expanded its range by adding another string, originati @n’ng guitar. Clarinet and
mandolin also have a strong position in the history of dgoro ¢ as melodic instruments.

Basic PATTERNS for cavaquinho (or another acfompaggment), 7- or 6-string guitars (or
bass) and pandeiro (or drums):
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2. Maxixe

This dance evolved around the same period and from the same styles that also helped to
define choro, mainly polkas, habaneras and lundus. The influence from marching band music
is also felt in its instrumentation, through the presence of a typical snare drum pattern and
brass instruments.

BrAziLIAN AND AFRO-CUBAN Jazz CONCEPTION
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TRACKS

% BoOLERO Fernando Brandao
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