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Chapter 1
NOMENCLATURE

One of the first things that an aspiring jazz musician must do is learn to read and interpret chord symbols.
The six chord types are: major, minor, dominant, diminished, augmented and half diminished.

An alphabetical letter indicates the root on which a chord is built. The tertian system is usually employed,
what is, chords built in consecutive thirds C-E-G -B-D- F- A. For the uninitiated, two short cuts to aid
m chord construction follow:

1. Build the chord using alternating letters of the musical alphabet F-A-C-E-G-B-D-F -Aetc.

2. Build the chord using either the lines E-G-B-D-F or the spaces F-A-C-E.

In the Major chord types all notes are indigenous to the major scale of the root tone, i.e., C Major C - E-
G-B-D,etc.,, Eb-G-Bb-D-F - Ab, etc. Numerically, this can be expressed 1-3-5-7-9-11, etc. A letter
standing alone usually indicates a major triad, which is a chord consisting of the root, Major third and perfect
fifth. For example C-E-G,F - A - C, Gb - Bb - Db, etc.

All major type chords have the word major or one of the symbols of abbreviation in the title with the excep-
ton of the triad (C - E - G) and the chord of the added sixth (C6 - C- E -G - A). The term extension refers to the
motes higher than the seventh in a tertian structure i.e., 9, 11, 13, 15, etc. We may extend the Major chord by
using the letter names of the Major scale built on the root of the chord (AbMajorl3 = Ab-C-Eb-G-Bb-Db-
F) or by using the unaltered odd numbers: 1 -3-5-7-9-11- 13, The most commonly used
abbreviations for Major are Maj, Ma, M, , a letter by itself, or a letter plus the number six: CMaj, C Ma, C ¥
C ,CorCe6. ’

Abbreviations for Major use a capital letter M for the first letter of the abbreviation.

All minor type chords have the word minor (use small letter m) or one of the symbols or abbre:
minor in the title with the exception of the half diminished chord. For our purposes the half dimir"
better called a minor seventh with a flat five, m7(b5). The most commonly used symbols and
minor are: min, mi, m or -, i.e., Cmin, Cmi, Cm, or C-. To this we may add any numbers to ir
of the scale to be added: Cmill=C-Eb-G-Bb-D-F.

In constructing a minor chord we again think of the root of the chord as being
scale. We then lower the third of the chord one half step. The resultant triad is
word minor or one of its abbreviations. To this triad we may add the lowered ¢
then 1 - b3 - 5 - b7, or if we use the note C as the root of the chord, C-Eb-C
mnor chord are indigenous to the Major scale of the root tone: Cmll = C
9-11.

An altered chord tone or extension is indicated by + or § for raj-
ed notes are best parenthesized to avoid confusion: C7(b9); C7(add

The dominant seventh chord is constructed as follows*
lower the seventh of the Major scale of the root by or
less accompanied by the word Major or minor means *
ber other than six signifies a dominant seventh chor”

C9=C-E-G-Bb-D | HICKEY'S

C13=C-E-G-Bb-D-F-A MUSIC CENTER
All extensions are indigenous to the Major~ 1St s et S N D
Cl13=C-E-G-Bb-D-F-A. e

The diminished chord is co-
all references to a diminishe”
third apart. The symbol fe
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CHAPTER III

VIBRATO AND OTHER SPECIAL EFFECTS

Only recently has the full potential of the vibrato as a dramatic device begun to be recognized. Many times
in the past its presence has been ubiquitous with scarcely any regard for its dramatic import. Good string players
have always been willing to vary the speed and amplitude of the vibrato according to the exigencies of the
musical situation, but even then only within parameters proscribed by tradition.

Usually, brass players have not even been willing to go this far. Usually, either a player used a vibrato or he
did not. Sometimes the kind of music might influence the decision, i.e.. a trombonist might use a vibrato on
Ravel’s “Bolero” or on a jazz piece but not on Brahms “4th Symphony” or Wagner’s “Parsifal.” :

Of late, the utilitarian value of the vibrato in a much wider variety of situations has emerged.

The contemporary trombonist must be at ease with both the slide and the lip vibrato at varying speeds
amplitude. The following exercises are designed to bring about that ease.

SUGGESTED LISTENING

Listen to as many trombonists as possible, in a multiplicity of situations, especially
Lawrence Brown, Tommy Dorsey, Benny Green, Bill Harris, J.J. Johnson, et al.

OTHER SPECIAL EFFECTS

1.  Expanded Bottom Range

Because of the influence of the trombone with F attachmer
ing those non-existent notes between E below the staff and pe
diligent practice those missing notes are as practical and acr
tion the flexibility and relaxation gained from playing i
the tenor trombone. Every trombonist should also s*
though it may be.

In practicing the following exercises the -
center relaxed, then change the notes by dror

Additional practice may be gained *
exercises down an octave.
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2. Developing Skills with Angul-
3. Lip Trills
4. Shakes and Effects



The Vibrato
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Exercises 4o develop skill wih angulor lines
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Tud-ul Tonguing
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