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Trumpet/Trombone II.
Glittering
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* Throughout passages marked 8va, the pianist should create a sparse, sparkling texture.
»m mm s = improvise repeated notes or intervals found in the preceding figures.
mmmmm = "twinkle" together the pitches in the boxes to create an irregular texture

** The vertical alignment of parts in unmetered passages gives a rough guideline for pacing, but vertically aligned events need not be strictly
synchronized unless delineated by a dotted barline.
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