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Historical Considerations

The Unaccompanied Cello Suites were composed in the years 1717 through 1720, during
what many music historians refer to as Johann Sebastian Bach’s “Second Period.” This
dissection of Bach’s compositional career is based upon the various musical positions he
held during his lifetime. The Second Period was characterized by the important instrumental
works composed while Bach served as Capellmeister of Prince Leopold’s court orchestra at
Anhalt-Cothen. It is suggested that Bach was inspired by the musical talents of cellists
Christian Ferdinand Abel and Christian Bernhard Linigke. The cello had practically no
repertoire to claim as its own in the early 1700’s. The Suites represent the first major works
for the cello as a solo instrument. Whether Bach’s intention was pedagogical ogperformance
oriented is uncertain.
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“Practicing the "Expressive Oixteenth Mote”

The first important aspect of performing the Suites on the trombone is the understanding
and the execution of the “expressive sixteenth note.” A careful analysis of Pablo Casals’
recordings will reveal an interpretation that includes an unevenness to the sixteenth notes.
This romantic approach to the rhythmic element is crucial if a trombonist wants the Suites to
breathe. An exercise follows that will help develop the concept of emphasizing various
sixteenth notes within a flowing legato style and a steady rhythm:
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Musical Elements Generated from the Bass Line

The bass line primarily generates the harmonic elements found in Baroque music. The
ability to identify and emphasize this aspect of the music is very important. Bach used bass
lines to create structure and direction to musical phrases. An example of this can be found in
the climactic ending of the Prelude of the Suite No. 2:

The emphasis of bass lines, such as the one above, give the trombofgt ag opportur’
phrase and create musical direction toward important cadem%n’s.
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SUITE 1

BWV. 1007

1 . Prélude Johann Sebastian Bach
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; SUITE I

BWV. 1008 Johann Sebastian Bach
1. Prélude Edited by Mark L. Lusk
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N SUITE 1V

BWV. 1010 Johann Sebastian Bach
1. Prélude
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h SUITE VI

, BWV. 1012 |
1. Prélude Johann Sebastian Bach
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