PHRASING

Phrasing means many things, but basically it means interpretation. The way you phrase a particular passage is
synonymous with the way in which you interpret it. Even a single nofe can be phrased in many different ways. Tone,
breathing, intonation, rhythm, stress, articulation—all of these elements constitute the art of phrasing. There is no one
correct way to phrase; each "idiom" or “'school" of jazz performance has its own conception of phrasing. Even within
each idiom there appear subtle differences of conception. We must be content with discussing the most generally
applicable principles.

Perhaps the most noticeable difference between jazz phrasing and "legitimate™ music phrasing is that of rhythmic
interpretation. Typical jazz notation will sound very stiff and "unswinging"" when played by an orchestrally oriented instru-
mentalist. In legitimate music, each note within a legato phrase is given its full time value. The composer writes his music
exactly the way it is meant to be played. But this is not true in jazz. For instance, on-the-beat eighth-notes will usually
receive somewhat greater time value than those which are off the beat. In effect, all notes written off the beat are de-
layed a bit. Sometimes this is referred fo as "laying back" on the beat. In the example below, the no ith x's over them
will receive more than full value. Those marked with an o will be slightly cheated of their full v,
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