AIDS IN PROGRAM BUILDING

In order to facilitate the arrangement of programs, the undersigned has selected groups of titles from the
four volumes of PATHWAYS OF SONG with contrast of movement and of mood, but with due regard to the
period and nationality of the composers. The extra numbers indicated in italics could be substituted, added or

used as encores at the discretion of the singer.

With this nucleus other numbers may be added at will. The songs and arias by Handel could be used sepa-
rately or combined as the singer desires. The groups of folksongs are very colorful and admit of various other

arrangements as well as those suggested here.

Frank LaForge
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Calm At Sea

Meeresstille

In 1815, the year in which Meeressiille was written, Schubert composed one hundred and forty-six songs,
an incredible amount of other music,and taught regularly in his father’s school. He was then in his nine-

teenth year.

In singing Calm at Sea the voice should be as motionless, as free from tremulous disquiet,as the sea it-
self. The vocalist’s habit of making the initial moment of a tone stronger than the portion that succeeds it
must be avoided. The pattern may be

W. von GOETHE
English version by
WILL EARHART
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Below In The Valley ?

Da unten im Tale

The directness and simplicity of the typical folksong are here apparent. In a musing that holds something
of the fragrance of tender memories, something of disillusionment that yet harbors no bitterness, a view of
life is disclosed and withdrawn. Brahms’ power to add strength and richness to the folksongs he loved,
without in the slightest impairing their simplicity or otherwise altering their character,is marvelously illus-
trated by this accompaniment.

English version by JOHANNES BRAHMS
WILL EARHART
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