DANCE BAND READING AND INTERPRETATION

This book is for those instrumentalists whowould like to familiarize themselves with, and be-
come proficient in playing today's dance and jazz rhythms with a correct conception.

The book's basic principle combines a group of FIVE comprehensive rules (p. 3) to be learned
and applied to dance and jazz parts. Many examples of the most commonly used rhythms are
presented, explained, and used in context with figures and etudes typical of actual dance band
music.

For additional reading skill the examples and etudes throughout the book are presented in a va-
riety of keys. As in dance arrangements, this book utilizes the full range of most wind instru-
ments.
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BASIC RULES ’

Here are FIVE basic rules to the understanding and interpretation of dance band music.
They are to be studied and applied to the examples, figures, and etudes throughout this book.
Special interpretation markings and exceptions to these rules, will be explained as they occur.

[t will be of great help to use this page as an overall guide to the pages that follow. Check
back frequently, and pay particular attention to rules 1, 4, and S.

- EXAMPLES -
WRITTEN PLAYED
L % % 1] 'i { }
Rule 1.  Quarter-notes are played short. 2 S — = I — — !
Any note longer than a quarter-note Fy—g—1 +
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Single eighth-notes are played short

(and often accented).
A
e

Lines of eighth-notes are pl
Rule 4.  with a "lift" in a long-short m
the same as eighth-note triglets.

Two or more et
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started by ton
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Rule 5.
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SYNCOPATED QUARTERS AND EIGHTHS

(One bar figures)
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6 FIVE ETUDES

(Mixing all of the one bar figures)

Notice that key signatures - typical of dance band parts - occur only once at the beginning.
Key changes are marked as they take place.

See Glossary (page 43) for explanation of tempo markings (Medium bright, Medium slow,
etc.).

The number above each measure indicates the one bar figure (page S) being used.
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The following etude (I slower
more "'weight" on iggl otes.

Medium slow @
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DOTTED EIGHTH AND SIXTEENTH NOTE RHYTHMS

E;‘. e o e o e~ e

When in sequence, dotted eighth and sixteenth-notes are played almost the same as "swing
eighth-notes". The dotled eighth-note, however, is usually played skort.

Written Played
—37 —3— —
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When in sequence and slurred, dotted eighth and sixteenth-notes are plaged exactly the s
as "swing eighth-notes".

Written Played

Written P1

¢
When isolated (appearing once in a group of other notes) Waa quick

1

(Dott and siv

Medium slow
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SIXTEENTH NOTES

Four sixteenth-notes in a row are played legato and even (concert style).

Written Played/,.__\ .
L= S— 1 t =;&l T o 7]
—— e 3 —3—

Aneighth-note followed by two sixteenth-notes is played short. The two sixteenth-notes are
quick and lead to the next note.

Written Played —
: 1 1 } —— H 1 iV e
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Two sixteenth-notes followed by an eighth-note are played quick (leagimgg to the eightk
which is played short). The eighth-note should be played exactly in the of the be
cert style).

Written Played
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When playing lines of eighth-notes and sixteenth ,2011 the
sixteenth-notes even.
Written

ring the first sixteenth-noteinto a t 8ighth-n-
into whatever follows.

itten

Moderate
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30 SPECIAL
WRITTEN SOUNDS BRASS TROMBONE
RIP (FLA
( ,RE) /.-; Start before the beat | Slide up to main note
i C—— ——————— ] = = and run three or four | through two or three
o ¢ == & =1 notes up to the main | POSitions; or ripup
three or four over-
FALL-OFF _ note. tones to main note.
. 2. 2 b, n Play main note strong| Play main note and
3L — . i‘lll = — and scatter fall-off slide out two or three
notes with a decre- positions; or scatter
scendo. lower overtones with
GUSSAI\;EO - - a decrescendo. ——
. Ifﬁ'; . [#Tb—.\? _— Use half-valve; cre- | Pure slide gliss.
71— - ; = — ating a smooth sound | Play lst note and
from one note to the slide to 2nd note.
SMEAR other. )
V. ST =
P~ - ‘:9 i" s f o— R & Lip main note "flat" | Play half-tone be-
—— o j 1 | and bring up to pitch. L_low and slide v~
(Or use half-valve) main note
TURN s = Play first note an
> ¢ E— o T 2 r — 1 "fall down" to "fall dr
Ly L I Lo H note from ¢ note
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TEN FINAL DANCE ETUDES

Note various effects through use of Dynamics.

Medium slow P e
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