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Session 1

In Book 1, you played music in (simple duple), This is a simple duple time signature and can be
3 (simple triple) and 4 (simple quadruple) times. likened to  with the note values doubled. Many
Now we'll ook at alla breve (cut common) marches are written in ¢.

indicated by ¢ or 3, with 2 minims to the bar.

Provided that you observe the metronome markings the four bars in ¢
will sound the same as the 3 version.
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ALL MY LOVING *C" ) John Lennon and Paul McCartney
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Session 5

RANGE DEVELOPMENT Ab (G§) Eb (D#) LOW Ab (G#)

Learn Ab (G#) Eb (D#) LowAb (G¥)
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Refer to the note on enharmonic equivalents i e@l.
These new notes make available another harmonic series and Agvepal new key signatures.
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MINOR SCALES

The last three notes of the major scale are the first three notes of its relative minor.

The Scale of C Major

A is the starting note of the
relative minor scale (A minor).
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There are three basic forms of the minor scale;
the natural minor, the harmonic minor and the melodic minor.

THE SCALE OF A MINOR (natural form)
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THE SCALE OF A MINOR (harmonic form)
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THE SCALE OF A MINOR (melodic form)
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A MINOR ARPEGGIO
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THEME FROM SYMPHONY No. 40 % Wolfgang Amadeus Mozart

A few years ago this theme, WitHa moM¥ication of style and with
the addition of a rhythr\ igh, was on the ‘charts’
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This beautiful ballad from the mid-60’s was also high on the ‘charts’
and has since become a standard for jazz singers and instrumentalists.

YESTERDAY

Moderato (J =100-108)

Words and music by John Lennon and Paul McCartney
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Session 9

REVIEW OF KEYS
GMAJOR
THE SCALE OF G MAJOR (extended to one and a half octaves)
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G MAJOR ARPEGGIO (extended to one and a half octaves)
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This tune will work equally well at a slow or fast te
Hence the two metronome markings.

At the slow speed ignore the phrase marks and pl4 ledgtc®
YOU ARE MY SUNSHINE Words and Music by@y Davis

1
Slow (J =92-96) c-) .
Lively (d=112-120)
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Session 11

TIME
In § time there are two beats in each bar.
In 2 (simple duple) the J J beats subdivide into D ﬂ
In § (compound duple) J. J. subdivide into (crf LU

RUSTIC ROMP Don Bateman
DC. (Da Capo) al Fine means repeat from the beginning to the Fine (Ending).

Student Giocoso ( J =108)
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Steady Two (4. 2112-17"
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