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Syrinx

Claude Debussy (1913)
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For Tuba (or Bass Trombone) Alone
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In classical mythology, Syrinx was a nymph and a follower of Artemis, known for her chastity. Pursued by the amorous Greek
god Pan, she ran to a river’s edge and asked for assistance from the river nymphs. In answer, she was transformed into hollow
water reeds that made a haunting sound when the god’s frustrated breath blew across them. Pan cut the reeds to fashion the first
set of pan pipes, which were thereafter known as syrinx.

Debussy – Syrinx, pg. 2




