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The Trumpet: Physical Characteristics and History

around seventy members. Serving a primarily military
JEunction, the orchestra members were housed in a
tent next to the sultan.

Instrument &e\relopment continued in the Western The Caliph’s guard,

miniature from the 13
century. Bibliotheque
Nationale de France,
Paris

worlcl, but at a slower pace, as can be seen in the illus-

trations of a manuscript from the 10“‘-1 1tl’ centuries,
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et Fosaunen. 3 Redde gerneine Fosariry 4 Al Fysarrn. 5. (orno, Grofls Tenor-Cornet. 6 Reckie Chor-
Sl T Blein Discant - Zinck, soein Juint hiker 8, Gerader Zinck ik eim Mundstick. 9 Still Zinck.
W st /. Jager Lromomet. 72 Holzern Tromrret. 13 Krumbbiigel aws ein ganz Ton

well Praetorius, Syntagma Musicum Il, “De Organographia”, 1619. 10. Trumpet (oblong form) I1. “Huntsman’s trumpet”
spiwad form) 12. Wooden trumpet (straight alphorn) from Brigitte Bachmann-Geiser, Das Alphorn, Haupt 1976




~ Modern Trumpet Technique

nold Jacobs
boto by Rich
oys)

To try to cover Arnold Jacol)s and his life’s work in

this text would not do this great man justice, and in
fact, it would be impossil)le. For those who wish to
pursue the su]chct, [ recommend the following
books: Arnold Jacobs: Song and Wind Ly Brian Fre-
deriksen (WindSong Press Limited), Arnold ]acol‘:s,
Legacy ofa Master loy M. Dee Stewart (que Instru-
mentalist Pul)lislling Company), and Also Sprac/1 Ar-
nold Jacobs by Bruce Nelson (Polymnia Press).

Tom Crown, renowned mute maker and former trum-
pet player with the Cllicago Radio-Television and Ly-
ric Orchestras as well as the Berlin Deutsche Opera
Orchestra, studied with Arnold Jacol)s in his youth.
Tom relates a significant account of Jacobs's intuitive
teaching nature and the importance of his lessons.

Jacol)s was able to immediately understand the p}lysi—



Modern Trumpet chhnique

In addition, it's very useful to use the mouthpiece and
the Inspiron together while playing difficult passages,
regulating the valve
opening accorcling to
the volume of sound
that you want (more
open = greater vo-
lume).

In order to check the
position of the lips

when l)uzzing, some

players use an embou-

Cut-away mouthpiece
used to observe

ibetiches fraction mounted on a handle. With this device, the lips can

be clearly seen while l)uzzing, and in this way the ef-

chure visualizer, which consists of a mouthpiece rim

ficiency of the lips can also be checked. This is usually
something done loy a
teacher in cases when
a student’s embou-
chure needs to be ex-
amined c]osely, and is
not recommended for
“self—analysis,” which
might lead the student

to play in an unnatur-

al manner. Playing on

Transparent mouthpiece

a mouthpiece rim alone generally necessitates an op-
timal embouchure position, and helps to find the ideal
vibration. Practice on an embouchure visualizer

should be limited to on]y two or three minutes, and

the l‘ligl'l range should be avoided.
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Knowledge and awareness of the pl‘lysiological func-

tion and tec}mique should in no way preclucle sponta-
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