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Jazz Trombone Concepts and Ideas

I recommend this exercise, based on Bill Haley’s Rock Around the Clock.
doo-el-doo, doo-el-doo, doo-el-doo, doo,
dee-el-dee, dee-cl-dee, dee-el-dee, dee

Once that feels good, try changing positions.
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As the pitch rises, the “00” becomes “ce”.
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Jazz Trombone Concepts and Ideas
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Ideally, each scale should be learned in every key. You should, for example, learn the Ionian
scale beginning on D flat, D, E flat etc. If you fail to do this, there will be times when you are
improvising when you will find your vocabulary lacking. This will seriously distract from
the music you are creating. The knowledge of these scales and arpeggios is very important,
so focus on this area and make it part of your musical language.

Locrian sharp 2 - for use with a half-diminished chord

> #.‘. - ._#... o
a2t T-TRe o aRT—f
7 1 1 T il
Lydian dominant - for use with a dominant sharp 11 (flat 5)
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Super Locrian (altered scale) e = =

- for use with “altered chord”
flat 13, sharp 11, sharp 9, flat 9
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Itis extremely important to be familiar with I1, V, I in all major and mine
Here is the sequence in C major:

il D minor 9 - Dorian
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Jazz Trombone £xamples
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Jazz Trombone Examples
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