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b INSTRUMENTS L\Q\(S ANO TQ‘QKQ

Lick #1 is a four-measure diatonic lick. Lick #2 offers a suggested idea for the B section, a four-bar
pattern that will fit over the ii - V chords. Lick #3 is a melodic line for the A section.
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Joe Henderson - Four! With The Wynton Kelly Trio - Verve 523657
Harry “Sweets” Edison - Edison’s Lights - OJC 804
Dizzy Gillespie - Live At The Village Vanguard - Blue Note 80507
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IMPROVISED SOLO
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COMPOSER INSIGHT

CANTALOUPE ISLAND

Herbie Hancock is one of the greatest jazz piano/keyboard players of the twentieth century. He
was born in Chicago, Illinois, April 12, 1940, and began playing the piano before he was eight years
old. His jazz piano and keyboard styles include post-bop, hard-bop, modal, funk, R&B, pop,
jazz-rock, and others. Hancock’s well-known compositions include “Watermelon Man,”
“Chameleon,” “Maiden Voyage,” “Eye of the Hurricane,” “Dolphin Dance,” and “Cantaloupe
Island.” The latter composition is a wonderful modal tune played within a 16-bar structure, usually
heard played in the jazz-rock genre. This standard uses only three different chord changes, and it
has a simple yet clever melody line, allowing the player to really dig into these chord progressions.
The Dorian mode produces the basic harmonic content for this piece. You can also incorporate
pentatonic and blues scales to add variety to your improvisation.
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