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Excerpts requested in Audition and Examination; Solo Quotes listed below should be memorized.
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Brandenburg Concerto No. 1 in F
Horn 1

Quote #1 J.S. Bach Brandenburg Concerto No. 1 in F
A major work for two high F Horns and classical orchestra; standard on most audition lists today. Very
demanding for accuracy, endurance and intonation when played on a Double Horn.

There are differing opinions on true Baroque style. Books have been written on this subject, thus one finds
innumerable articulations and dynamics, varying in different editions. The following is the most commonly
used, but if there are changes to be made, it is vital that there is agreement by all players. Whatever the
length of the 8ths and 16ths, whether the triplets are played legato or detached, etc. must agree in all
instruments. One might say all the instruments are soloists, thus, must agree on style.
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Beethoven-Symphony No. 8, Op. 93
) III

Quote #1
A Standard asked at almost all auditions. Every articulation and dynamic "in the book" is used

except full fortissimo. All very exposed. Don't overlook a single notation. @‘inwnation,
balance and blend. Endurance is a problem for both Horns.
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Schumann-Symphony #3, Op 97

(Rhenish) .

Quote #1

A long taxing Solo weaving between 1st and 3rd Horns. Very legatissimo. Second ending on. ..

very pianissimo.

Sehr missig [J - 72]
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